THE SCENE IS CHANGED

generations of English burgundy-drinkers, he left a gap which
was not entirely filled by the artists, like Norman Marshall
and Margaret Rawlings, who had worked with him.
There was also the Gate Theatre, which had been started
by Peter Godfrey in an upstairs hall near Covent Garden
market and was later transferred to better premises under
the arches of Charing Cross Station, where, however, the
opening hour of performances depended on the closing of a
skittle alley next door.   This new little theatre, for sub-
scribers only, was opened with Maya by Simon Gantillon,
which had run a long time in the Studio des Champs-
Elysees in Gaston Baty's production, and caused some com-
motion when it was done in New York.  In a country with
a censorship like ours, the temptation of a private theatre is
to produce plays because they would certainly be censored
if submitted, and not because of their own positive merits.
Also the Gate had begun with a left-wing tendency, and
between the communists and the searchers after forbidden
sex plays, it collected a highly specialized audience.   Never-
theless Victoria Regina, Parnell and Oscar Wilde came from
this theatre to the regular stage, either in London or New
York or both;  and many good foreign plays were per-
formed as well.  The Gate began even to supplant the Stage
Society, which had introduced the best foreign plays since
the century began, and continued to do so with a diminished
membership.    After some years the direction of Peter
Godfrey had given pkce to that of Norman Marshall.  The
rule was to pky every evening, including Sundays but
without matinees, for three or four weeks at a time ; and
this allowed for better rehearsal than could be given at
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